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Theatrical art has representatives of whom any
country might be proud. Mounet-Sully, Sarah
Bernhardt, Coquelin and Lebargy have at-
tained a great eminence in their interpretation of
the French drama. Not only has the dramatic
repertoire become richer than before, but it has
also be6n rendered more cosmopolitan by the
addition of the masterpieces of Greece, of Rome,
of Scandinavia, of Germany, and by the repro-
duction of Shakespeare, at times with incompa-
rable splendour. The ComitS Shakespearien
is doing much to deepen interest in the great
English dramatist. Contemporary British and
American playwrights have also had their pieces
presented.

A noteworthy trait of this artistic progress is
that in all its phases it tends more and more to
reach the masses and to help them. With that
end in view, the government has forwarded this
movement by as many measures as possible.
The actors and actresses of the Theatre-Fran9ais
have been allowed to play in various parts of
the country. Adequate support has been given
to the Bibliotheque de Venseignement des Beaux-
Artsl which has endeavoured to popularise every
known form of art, while the Louvre continues
its superb work of reproducing its art treasures,
either by casts, by engravings or by photographs,